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Response to Alvin Ailey’s “For ‘Bird’-With Love”
In a wider manner that captures the chorographical effects of Ailey’s remembrance tribute ‘’For ‘Bird-With Love” to Charley Parker, it is appropriate to analyze the contextual events in relation to how they are portrayed in this rendition (Roberts et al., 2020). This, therefore, calls for Critical Incident Methodology to provide both practical based impacts Ailey went through are relating this with graphic design and emblems depicted by the changing costumes and behaviors of the casts in this video (Ailey, 2017, For Bird with Love). The video analysis herein is done at intervals of five and ten minutes respectively. It can be noted that the change in the events and props modification conclusively changes nearly after ten minutes. This analysis also makes the incorporation of other sources of related analysis fro given researchers and documentations as shall be seen through the body of this paper as is defined by Arthur (2001).
The initial events within the five to ten minutes of the video embody a mood that is rather somber and with solemn lonesome looking fatigued casts.  This is further compounded by the nature of the appearance of the casts (Ailey, 2017; For Bird-With Love, sad faces). Their stage costumes resonate with that of a defeated group of people ensnared in a period they can barely crack out, forcing them to retire their desires in wishful escapades of thoughts. Contrary to the prior look employed on their faces, the main protagonist seems to thrive for strives in unleashing his might upon seeing a group of churchly angels (singer casts). A hopeful gleam of radiance begins to stir as a jazz instrument wrapped in baby clothe (of a kind) is gifted to curious and naïve player (Symbolic of Ailey’s life). Consecutive events explore reawakening of thrills in the main cast as if he finally finds what to cling his life on. However, in the context analysis of this performance, we need to bridge it with factual events that surrounded the life of Alvin Ailey right from childhood. The paralleling of sadly looking and despaired people with somber moods in the video emanates from the livelihoods that were core to the black society in their actual geographical setting (Ailey, 2017, For Bird-With Love, somber mood). Admiration and gleam that comes from the casts and more so the main cast when given a jazz instrument is one symbolic such acts that came with a sense of freedom. Liberation and a divergent point of view in finding what one loves doing are factors that correspond to this new frenzy atmosphere in the video. From the cheering audience in the background, you could hear the thoughts wondering in suspense how the proceeding events may be.
Secondly, the proceeding circumstances that are brought between seven and fifteen minutes are those that are magnate around the church (Ailey, 2017, evidence from the hymnal or gospel songs sang). There is continued momentum in the crescendo of the songs performed in this case. It is like an inspiration from the inner soul. A longing sated with more than satisfaction.  It is from this point that a new turn emerges in the kind of dances that accompany these songs and more so, the nature of these dances. It is when choreography by Ailey (2017) meets the portended meaning as would be described by raters that borrow from Consensual Assessment Techniques.  This point in the video begins to illuminate the birth of contemporary dances (Baird & Candelario, 2018). From this point in the video, the styles, the songs and the stage props become a hidden metaphor to be spiritually unsynchronized to understand. It is equally from these concepts that we jet back to the time when Ailey would weave the jazz music into a complete science (Skellenger, 2017). Sources argue that whereas a majority of the audiences would attend such shows for novelty reasons, a good number would be dazed in confused apparitions of what they see. Later they would agree that the jazz show has quite revolutionized the entertainment sect.
What makes the choreography of this video to be groundbreaking is the use of the unrestricted set movement of the dancer’s bodies (Ailey, 201, body dance). There are neither sequences nor patterns to be drawn from as it becomes pure creativity every go described by Minton (2017). This is the part that captures most of the attention of the audiences’ cognitive skills such as the listening, perception, language and memory of the content just witnessed.  They all together formed the breaking point of Alvin Ailey’s career (Skellenger, 2017).  This was when the emancipation of black culture became embodiment in the American society (Minton 2017). It was part of identity formation and activation enforced through cultural dominance.  This is the reason for referring to Alvin as an activist. He was a champion for black rights through his cultural envisage in his dances.
From the keen and critical following of the video events between ten and twentieth minutes brings an alternative change in the way in which the stage is arranged (Skellenger. The casts come in gleamed in fine attires of males in suits and females in fine and fashionable dress codes Arthur (2001). There is also a correlation in the manner in which they freely dance seconded to with matching African-like head-dresses (Ailey, 2017, For Bird-With Love, African Dressing). It is the first change witnessed in the form of dressing and aptitude with which merriment and jubilation mixes. It reiterates a time in the life of Alvin when he had amassed valuable wealth one different from how he lived his childhood that revolved around poverty and general lacking of basics leave alone ordinary clothes. This section of the video recognizes the thematic change that came with Alvin establishing his school. That would be the symbolic attraction of this part of the video.
Towards the end of the video from twenty-second (22nd) minutes onwards, there is a reincarnation of the initial minute’s pain and steepened suffering (Ailey, 2017). The lead cast is portrayed to be in conflict with certain forces that eventually lead to his expulsion from his regular joint of performance. He is shoved off the joint and told never to show up before he is drowned into disillusionment. The lead character begins hallucinating about his prior events in the play.
In conclusion, this paper should be taken to analyze events in the video contextually with regards to the symbolic life of Alvin Ailey with his workers (dancers). That is the practical bedrock with which Critical Incident Approach works.
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